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1 How long have you been dealing? 25 years 
working for galleries, the last 15 with Tiffany Panter 
in our own business.
2 Do you do any fairs? Yes as many as will have 
us (including the 20/21 International Art Fair, May 14-
17). Art dealers at all levels have become unhealthily 
reliant on them. The promise of thousands of 
potential new clients is intoxicating and fairs have 
become quite an addiction, akin to gambling, and 
although the odds (in the form of disproportionate 
costs) are stacked against us, we cling to the blind 
hope that the next stand will hit the jackpot.
3 What was your first job? Gallery boy for John 
Noott in the Cotswolds.
4 Best and worst thing about being a dealer? 
Best, the people I work with and almost without 
exception our artists. Worst, artists who don’t 
understand the benefits that a professional gallery 
brings to them. Although, thinking about it, worse 
are those people who think they are artists and can’t 
understand why their genius isn’t evident to you.
5 Best buy and biggest mistake? Best buy, not 
financially so, but for pure pleasure, a very sensitive 
drawing of a Glasgow shipbuilder by Stanley Spencer, 
bought from fellow 20/21 exhibitor Simon Hilton 
at the fair some years ago. Biggest mistake, the 
occasional painting bought from an online auction 
website, when I’ve been too lazy to view properly 
and bought regardless, thinking I knew better.
6 What key trends have you noticed at the 
moment? Clients are increasingly comfortable 
buying direct from the website, not that the physical 
interaction will ever be wholly replaced, but some 
small hope to those dealers being squeezed daily 
by distorted commercial property prices in central 
London. Also, dealers turning to auctioneering on a 
small scale to supplement existing gallery business, 
a good innovative idea and satisfying to see the 
reverse of auctioneers playing at dealing.
7 Biggest threat to the trade at the moment? 
A growing number of charlatans opening galleries, 
particularly online. The internet is a fabulous new 
frontier for retail operations and in other industries 
their codes and practices have transferred to the web 
successfully. However, as the art world is an entirely 
unregulated industry, its internet manifestation is 
like the Wild West. It falls to trade organisations 
such as LAPADA to lead the way online and create a 
well-policed safe environment for clients to buy with 
confidence.
8 Guiltiest pleasure? A classic Manhattan at 
Lassco’s Brunswick House Café in Vauxhall on the 
way home from work.
9 Any advice for those starting out in the 
trade? Specialise early in a field you genuinely 
enjoy, aim at the highest end of the market you are 
financially able to achieve. Try and avoid unnecessary 
external financing – except for the obligatory 
overdraft!
10 Alternative career? Secondhand art book 
dealer Marcus Campbell has stolen my life.

If you are a dealer and would like to be 
featured in 10 Questions 
email annabrady@atgmedia.com

MATTHEW HALL
Panter & Hall, Contemporary, 
Modern British and 20th century 
Scottish art, Pall Mall, London
■ panterandhall.com 

10Questions
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FOLLOWING their group stand at Art Antiques London last summer, Asian Art 
in London will again create a pavilion at a summer fair in London, this time at 
Masterpiece London, from June 25 to July 1 at the  Royal Hospital, Chelsea.

Some 20 dealers from Asian Art in London will exhibit antique and Contemporary 
Asian art within the pavilion to promote the autumn event, scheduled from November 
5-14 this year, to a potentially new audience.

Asian Art in London chief executive Sarah Percy-Davis said it was a ”great 
opportunity“ to raise AAL’s profile and attract a new audience. She also thanked 
Richard Thompson Insurance for sponsoring the initiative.
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Hoare displays his diverse hoard 
spanning 5000 years of history
THE collection of an enthusiast with a truly eclectic eye is something to behold.

One such collector is Oliver Hoare, who founded Christie’s Islamic art 
department, leaving in 1975 to become an independent art dealer specialising 
in Islamic art.

Now he puts his own diverse collection of 250 objects and works of art from 
the past 5000 years on display, in an exhibition titled Every Object Tells a Story, 
from May 6 to June 26 at 33 Fitzroy Square, in London’s Bloomsbury.

“The point of the exhibition, as its title announces, is to celebrate the 
fascinating and often peculiar stories attached to works of art,” says Oliver.

“The criterion for what is presented has little to do with the value of objects, 
and therefore it differs from the more conventional ‘Cabinets of Curiosities’.  
Nor does it necessarily reflect the current canon of what is seen as beautiful or 
culturally significant, although there are significant and beautiful works of art by 
anyone’s standards. The objects will be displayed like a private collection in the 
magnificent Robert Adam rooms at 33 Fitzroy Square, once home to the Omega 
Workshop.”

He hopes that “anyone with an interest in history, art, or a good and unusual 
story” will visit the show and each piece in the catalogue is accompanied by 
often amusing anecdotes from Oliver. Though he resents talking about prices, 
describing them as “like the pornography of the art market – understandable 
but unhealthy”, most items are for sale, at prices from £500 to over £1m.

Broadly, the show encompasses antiquities, musical instruments, natural 
history specimens, items relating to the history of magic and a mix of paintings, 
works of paper and other objects, ranging from opium tweezers and a marble 
baboon from the Barberini Cinema in Rome to engravings by Dürer, Hollar and 
Rembrandt and a portrait of the Begum Samru by an Indian pupil of Zoffany.

Highlights include the 3rd century Gandhara head of the Buddha, above, 
the 13th Dalai Lama’s double bass, a 16th century anthology of poetry that 
belonged to the Mughal emperors and an Eskimo baby’s blanket.

■ everyobjecttellsastory.com

Right: Oliver Hoare acquired 
this 3rd century Gandhara grey 
schist head of the Buddha from 
Afghanistan in the 1960s from 
Oxus, David Lindhal’s legendery 
antiques shop in the King’s Road. 
In the ‘60s, while Oliver was still 
working at Christie’s, David would 
ask him to clear the finds from 
his travels through UK Customs 
for him. In the very first shipment 
was this fragment of a head and 
Oliver was transfixed: “I knew 
little about Gandhara art at the 
time, but it seemed the perfect 
incarnation of Greek ideals of 
beauty, entwined with the Indian 
embodiment of spiritual beauty as 
reflected in human beings.” The 
head is currently reserved.

Alongside Jealous Gallery, there are 
eight other new exhibitors including 
the UK galleries: Blondes Fine Art 
(Modern and Contemporary British art); 
Goulden & Thomas (Modern British); 
Manning Fine Art (vintage posters, 
architectural drawings and artworks of 
Oxford and Cambridge); Eleven and a 
Half (Contemporary works from artists 
based in west Cornwall); Mayne Gallery 
and Lopez-Grey Gallery, both with 
Contemporary art. There are also two 
new galleries from Dublin – Gormleys 
Fine Art and The Doorway Gallery – 
and one from Paris, Arlev Art.

Uri Geller, the spoon-bending 
phenomenon who is also an avid 
collector and artist, will open the fair at 
noon on Thursday, May 14.

■ 20-21intartfair.com

Dietrich among others, but it is a collection of 
her less glamorous work recording the Blitz 
that will be revealed at the 20/21 International 
Art Fair next week, marking the 75th 
anniversary of the bombing campaign.
The Blitz affected her personally – a bomb 
destroyed her studio flat in Hampstead and she 
lost much of her early work as a result.
A skilled illustrator, Olga made quick, 
atmospheric, on-the-spot watercolours 
recording the destruction wreaked on the 
city and of Londoners sheltering in the 
Underground, stoically continuing to celebrate 
New Year’s Eve and other festivities.
When Agi Katz of the Boundary Gallery found 
a portfolio of Olga’s work by chance at an 
auction nearly a quarter of a century ago, she 
had never heard of the artist.
But she tracked Olga down, they became 
friends and Agi accumulated a collection of her 
work, a group of which she will now offer for 
sale for the first time at the fair.
Some 20 works on paper will be on display, 
with prices between £500 and £1000.

PAGE 028-031 2190.indd   3 01/05/2015   16:13:22

mailto:annabrady@atgmedia.com

